
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



AMERICAN ART NEWS 






AMERICAN ART NEWS 

Entered as second-class maU matter, February 5, 1909, 

at New York Post Office under the Act 

March 3, 1879. 

Published Weekly from Oct. 15 to June 1 inclusive. 
Monthly from June 15 to Sept. IS inclusive. 

AMERICAN ART NEWS CO., INC., 

Publishers. 

15-17 East 40th Street. 

Tel. 7180 Murray Hill. 
JAMES B. TOWNSEND, President and Treasurer, 

15-17 East 40th Street. 

REGINALD TOWNSEND, Secretary, 

15-17 East 40th Street. 
CHIGAGO^Thurber Gallery. 
WASHINGTON, D. C— F. A. Schmidt, 

719—13 St., N. W. 
LONDON OFFICE— 17 Old Burlington St. 
PARIS OFFICE — 19 Rue Caumartin. 

SUBSCRIPTION RATES. 

YEAR. IN ADVANCE - - - - - $2.00 

Canada (postage extra) - - - - -50 

Foreign Countries '-'J 

Single Copies •'" 

COPIES FOR SALE 
Brentano's, Sth Ave. and 27th St. 
LONpON— 17 Old Burlington St. 
PARiS— 19 -Rue Caumartin. 
CHICAGO— Thurber Gallery^ 

WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 

AMSTERDAM. 
Frederick Muller & Co 16 Doelenstraat 

BERLIN. 
American -Woman's Club ... 49 Miinchenerstrasse 

Ed. Schulte 75 Unter den Lraden 

G. von Mallmann Anhaltstrasse 5 

BRUSSELS. 
Credit Lyonnais 84 Rue Royale 

DUSSELDORF. 
Galerie Alfred Flechtheim ...... AUeestrase 7 

HAGUE. 
Theo. Neuhuys 9 Oranjestraat 

LONDON. 
American Express Co Haymarket 

MUNICH. 
Galerie Heinemann 5, Lenbachplatz 

PARIS 
Brooklyn Daily Eagle ....'... 53 Rue Cambon 
Morgan, Harjes & Cie . . . . 31 Boul. Haussmann 

American Express Co U Rue Scribe 

Munroe et Cie 7 Rue Scribe 

Thomas Cook & Son Place de I'Opera 

Student Hostel ... 93 Boulevard Samt-Michel 
The American Art Students' Club 4 rue de Chevreuse 
Lucien Lefebvre-Foinet 2 Rue Brea 

BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
■will be given at the office of the American 
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of art works and the obtaining of the best 
"expert" opinion on the same. For these 
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opinion given will be so given without re- 
gard to personal or commercial motives. 



WHY SHOULD CHICAGO BALK? 

When we commented last week upon 
the action of government officials in 
Chicago in. forbidding the publication, 
by local periodicals, and circulation 
through the mails, of any reproduction 
of-the "Nude," by Richard Miller, 
awarded the first prize in the current 
exhibition at the Chicago Art Institute, 
we had not seen the catalog and did 
not identify the picture. 

We are now surprised to find that 
the "Nujde" is none other than the fami- 
liar canvas, which enjoyed peaceful 
prominence, in honor places, through- 
out several months of exhibition, first 
at the Corcoran Gallery in Washing- 
ton, and later at the Pa. Academy, two 
years ago, under the title of "La Toil- 
ette." The composition includes two 
figures, one of a" nude woman dressing 
her hair, while another in a gorgeous 
kimona waits upon her. It is evident 
that Chicago Purists cannot stand for 
what Philadelphia and Washington 
view with lequanimity. 



THE ALTMAN COLLECTION. 

The opening to the public, at the Met- 
ropolitan Museum this week, of the 
choice collection of pictures, porcelains, 
tapestries, etc., formed by the. late Ben- 
jamin Altman and his gift to the Insti- 
tution, and thus to the American pub- 
lic (for the Museum as the representa- 
tive one of the country, is more than a 
New York institution), was not only 
the event of the week and of the art 
season thus far in America, but will ex- 
cite interest even in battle racked 
Europe. 

No such art gift— one so rich in 
quality, especially of its pictures, with 
the exception always of that of the heirs 
of Sir Richard Wallace to the City. of 
London^has ever been made to a public 
art Museum in any country, and Ameri- 
can art lovers and the American public 
are to be congratulated upon such an 
acquisition, and New York especially, 
on having had so public-spirited and 
generous an art patron as Mr. Altman. 

The civic and local interest in the col- 
lection was emphasized by the in-- 
creased public attendance at the Mu- 
seum during the week, and a too large 
attendance of guests, in response to 
widely issued invitations, at the recep- 
tion at the Museum, on Tuesday even- 
ing last, which badly congested the gal- 
leries where the collection is shown, 
and which with too brilliant and conse- 
quently unfortunate lighting, prevented 
any good inspection of the treasures. 

We published last week a resume of 
the Altman collection, and today give 
additional details elsewhere in our 
coluttis. The collection not only adds 
materially to the Museum collections as 
a whole, but greatly enhances the public 
educational value of that institution. 



EXHIBITIONS NOW 0N| 

HSenri at Macbeth's. 

Recent paintings, done in California, dur- 
ing the past summer, by Robert Henri, 
form a "one-man" show at the Macbeth 
Gallery, to Dec. 7. There is also shown a 
collection of portrait heads in terra cotta, 
by Janet Scudder. 

-Apparently the summer was a rich one 
for .Mr. Henri, for in California he found 
an abundance of paintable material — Mexi- 
can, Indian, and Chinese types supplied 
sympathetic subjects for his brush, and the 
fifteen character portraits shown comprise 
the cream of his summer work, before it 
is broken uo for out-of-town exhibitions. 

Some of the portraits,' particularly those 
of Chinese children are especially, charm- 
ing. In "Ma Chu" the subtlety of the head 
against the warmer -background is very 
unusual, while others are treated with ap- 
preciation and distinction. "Tom Po Qui 
(Waters of Antelope Lake)," a handsome 
Indian, with a shock of characteristic 
black hair, is one of the best of the series. 

While each portrait considered individu- 
ally, is of undoubted interest, one finds a 
room full of them overpowering. In the 
mass of work unquestionably rhost able and 
typically virile, there is a lack of variety of 
color, and no great, depth of feeling. 
Miss Scudder's Portraits. 

This colle.ction of small portrait heads 
reveafs a new phase of the art of Janet 
Scudder. While her heads of children are 
lacking in a sense of the big form, the por- 
traits of fashionable women are piquante, 
chic, and charming, done in an eighteenth 
century ihanner, suggestive of the per- 
suasive fluency of Houdon. Included in 
this collection are portraits of Mmes. 
Arthur Scott Burden, John Carpenter, Le- 
roy'Edgarj Jame;s Enstis, and Miss Eleanor 
Lawspn.- 



OBITUARY. 



Richard Buckner Gruelle. 

Richard Buckner Gruelle, a member of 
the Indiana colony of artists, whose death, 
a.t his home, 1349 West 28 St., Indianapolis, 
on Nov. S, at the age of sixty-three years, 
was announced in the last issue of the Art 
News, was born in Cynthiana, Ky., Feb. 
22, 1851. 

Mr. Gruelle returned from his summer 
home, near Norwalk, Conn., last June. Al- 
though primarily a landscape painter, of 
late years he devoted himself to marines, 
painting along the coasts of Maine and 
Massachusetts. Some of his best work was 
done at Gloucester, Mass. 

Notable among his works are "The Pass- 
ing Storm." which hangs in the Indianapolis 
Public Library, and "A Gloucester Inlet," 
in the collection at the John Herron Art 
Institute. Another painting "In Verdure 
Clad," is in the art gallery at Richmond, 
Ind. 

Mr. Gruelle is survived by his widow, 
two sons, John B. Gruelle of Norwalk, 
Conn., and Tustin Gruelle of New York, 
and one daus-hter, Mrs. Prudence Mazke, 
also of New York. 



Susie R. Twichell. 



Mrs. Susie R. Twichell, one of the leading 
china decorators in Western New York, and 
who taught large classes in that art for 
years, died November 12 in Erie, Pa., her 
home during the past four years. The de- 
ceased was twice married, her second hus- 
band being the late Henry S. Twichell. who 
for several years was an alderman in Buf- 
falo. 



Walter J. McNair. 

Mr. Walter J. McNair, United States ap- 
praiser of limoges porcelains at this port, 
died Nov. 13 at his residence 202 Edge- 
combe Ave. He was 41 years old and had 
been 18 years in the customs service. 



Childe Hassam at Montross Gallery. 

Seventeen oils 'and 27 watercolors, for the 
most part recent works, by Childe Hassam 
are on exhibition at the Montross Gallery, 
No. 550 Fifth Ave., to Nov. 28. The art of 
Mr. Hassam is' always an attractive one — 
for he has a rarely delicate and delicious 
color sense and palette, a dainty and deft 
touch, and a good knowledge of composi- 
tion and arrangement of details. These 
qualities, with a refinement of feeling and 
sympathy with life and Nature in their more 
joyous moods— make his work, as a whole, 
worthy of attention, study and record. 

To the writer, the artist is most happy in 
his renditions of suminer seas and skies 
along the New England coast, or of its 
picturesque quaint harbors and coast towns, 
but there is a view of Capri in the present 
show, so triithful ' a transcription, of the 
exquisite sunlight and color, of that en- 
chanted isle, as to evidence that the artist 
is equally at home in the portrayal of such 
scenes, when far afield. Some still lifes, 
a lovely interior. "Breakfast Room," "Cen- 
tral Park. April," and three young women's 
bust portraits among the oils are all strong 
and delicious in color. The "Water Lily," 
again beautiful and delicious in color, is 
marred by the introduction ot a well painted 
but stiffly posed and drawn Nude. Why 
this painter, with all his. skill can seeming'ly 
rarely make his women Nudes other than 
stiff and awkward,, it is difficult to under- 
stand. His drawing is not usually bad or 
stiff in his clothed women's figures, as wit- 
ness the delightful "Girl Reading." 

The watercolors range in subject from 
Oregon to Paris. Some of the little French 
landscapes, in color, atmosphere and "spar- 
kle" recall Boldini and De Nittis, and all, 
whether finished works or "impressions," 
are filled with sympathy and charm and 
are delightful in color. 

Needham At Daniel Gallery. 

Charles Austin Needham is exhibiting at 
the Daniel Gallery, 2 West 47 St., to Dec 1. 
His handsome, low toned landscapes make 
an interesting variety in the series of more 
modern work which the gallery has been 
exploiting this season, and their dark 
romanticism, quiet color, and rich subjects, 
treated with professional skill and deep 
feeling, bespeak a painter of good taste and 
excellent accomplishment. 

The MacDowell Club. 

Paintings and sculpture by Karl Ander- 
son, F. G. Applegate, D. Putnam Brinley, J. 
Mowbray-Clarke, Lydia Gibson. Charles 
Reiflfel, Sidney Dale Shaw, and .Allen 
Tucker form the current group exhibition 
at the MacDowell Club. 108 West 55 St., to 
Nov. 29. All these painters show the in- 
fluence of the modern movement, and the 
gallery presents a gay appearance o^ving to 
the bright color, and bizarre design of 
their works. The sculpture is also affected 
,bv the "oost-Rodinesaue" tendency, and 
while not important is amusing and some- 
tijnes clever. 

(Continued on page 5) 



A TRUE COLLECTOR. 

The Benjamin Altman collection was 
shown to members and friends Tuesday 
evening, at the Metropolitan Museum, at 
a largely attended Private View and Re- 
ception, and was opened to the public on 
Wednesday. 

"Exactly how long ago Benjainin Altman 
developed the definite ambition to leave 
to his fellow-citizens an art collection of 
the first order cannot be stated," says the 
Evening "Post." "The fact remains that he 
had such ambition, and knowledge of 
this fact throws light on the character of 
the collection, which is neither strictly per- 
sonal nor strictly expertized, but something 
of a subtle blend of both. 

"As has been pointed _ out on other 
occasions, the collection is not of such 
magnitude as to be beyond the grasp of 
one collector, beyond the scope of his per- 
sonal approval. Mr. Altman did not alone 
seek what was established in accordance 
with the world's most solid judgment, but 
also a standard of quality which should 
meet the demands of his own aesthetic in- 
sight. , He did not belong to that rare 
class of amateurs who express themselves 
as definitely through what they collect as 
an artist does throush that which he pro- 
duces. In the back of his head he had an- 
other, almost detached view of his collec- 
tion. It was to be a gift, the finest possible 
gift of its kind that he could make to his 
city. 

Intent Upon Quality. 
"He came to be known as a man intent 
upon quality. One famous portrait hung 
in his gallery a year before he finally re- 
turned it, satisfied, apparently, that what- 
ever others might think, it was not in 
his eyes a necessary addition. It is hardly 
ten years since he first began to acquire 
the fifty-one paintings that now occupy two 
of the five galleries containing his collec- 
tion. Had he lived ten years longer, he 
would, no doubt, have sifted it, and, 
precious though it is, have improved it. 

"As a collector of paintings, Mr. Altman 
took the safe course, considering that he 
wished to leave a collection that would 
stand the test of time. He chose the 
giants, Rembrandt and Hals, Velasquez, 
Titian, Botticelli, and Mantegna, Holbein 
and Memling, and other men firmly ac- 
cepted by the generations that have fol- 
lowed them. As far as humanly possible, 
%fe made sure of his collection. 'Authori- 
ties' have written and written again about 
every picture; but never mind, let us who 
go to see these works of art for the joy of 
it, leave behind the weighty- an^ ofttimes 
leaden Bode?" the' ■'subtle B'erensonV ' the 
scholarly Home and studious Bushell, and 
go in, fresh from the sunlight, with eyes 
and mind open to receive and to enjoy. 

•"How rich the collection is may be seen 
still better by glancing from time to time 
at' the Museum's other collections and ob- 
tserving how significantly they are affected 
by this new addition. Thirteen Rembrandts 
have been added. The National Gallery 
has eighteen Rembrandts and, counting 
the two in the Marquand collection and the 
two lent by Mr. Morgan, there are seven- 
teen hanging in the Metropolitan today.' All ; 
Holland has only thirt^'-three. There are . 
only nine at the Riiks Museum and seven- 
teen at the Mauritshuis, twenty in the 
Louvre, and eleven in the Wallace cpllec- 
tion. The figures are set down as a super- 
ficial curiosity, and also as something to 
guard against. 

"Frankly, it is better to forget the fig- 
ures, for numbers have a sinister way of 
leading from finer things, particularly, when 
used in connection with art museums. Even 
in the case of Rembrandt there is the possi- 
bility of being repetitious, and, had Mr. 
Altman lived longer, he might conceivably 
have replaced some of his Rembrandts with 
other works to widen the scope of the col- 
lection. He might have acquired Goya 
and El Greco to strengthen the Spanish 
school, or, sadrilegious thought, he might 
have chosen a splendid modern or two, a 
Manet and a Cezanne, for example, to let 
us see not only whence we came, but 
whither we are going, and how we came to 
the olace we have arrived at. These are not 
merely idle speculations, but_ rather to 
suggest that numbers do not in the least 
count, that affiliated schools based on mere 
dates and nationalities do not count when 
compared with the one solendid fact that 
true art of all periods has in common a 
universal quality, and that the more light 
thrown on this fact bv a collection, the 
more does that collection serve a living 
purpose. 

Mme. Andree Lenique de Francheville 
gave a reception Monday afternoon for 
M. Brieux, of the Academie Francaise, at 
her studio, S3 West Thirty-ninth Street. - 
There were about a hundred guests. 



Kansas City is to have $350,000 from the 
estate of Mrs. Mary Atkins to build an art 
museum, which the Fine Arts Institute is to- 
manage. 



